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 Abstract  

This study analyzes Javanese cultural terms in Ratih Kumala’s Gadis Kretek 

and their English translations within the context of cultural globalization. As 

a contemporary Indonesian novel rich in local cultural expressions, Gadis 

Kretek presents challenges for translators in mediating Javanese social 

practices and cultural values for international readers. This study aims to 

identify Javanese cultural terms, classify them according to Katan’s cultural 
levels (surface, formal, and deep culture), and examine their ideological 

implications using Fairclough’s Critical Discourse Analysis framework. The 

data are drawn from the Indonesian source text and its official English 

translation, translated by Annie Tucker and published by Monsoon Books in 
2016 (2024 edition). Employing a qualitative discourse analysis approach, 

this study compiled 167 culture-specific items and analyzed their 

corresponding renderings in the target text. Translation strategies were 
identified based on Baker’s taxonomy and interpreted through Venuti’s 

domestication and foreignization frameworks. The findings reveal a 

predominance of domestication-oriented strategies, particularly cultural 

substitution and neutralization, alongside selective foreignization through 
loan-word retention. This pattern indicates an ideological tendency to 

prioritize accessibility for global audiences while partially maintaining 

Javanese cultural markers. As a result, the cultural meanings intended for 
global introduction are not fully transmitted, as domestication tends to 

simplify, generalize, or dilute culture-specific nuances embedded in the 

source text. In this respect, the study demonstrates that translation acts as 

a mediating practice that reshapes cultural identity in globalization by 
negotiating between cultural visibility and readability, contributing to 

discourse-oriented research in literary translation. 
  

Keywords: cultural globalization; discourse analysis; foreignization; Javanese culture; 

translation ideology 
 

1. Introduction 
  The translation of Ratih Kumala’s Gadis Kretek illustrates how Javanese culture enters 

global literary circulation through English. In the context of globalization, translation plays a 
crucial role as a medium through which local cultures are introduced to international 
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audiences. As a cross-cultural practice, translation does not merely transfer linguistic 

meaning but negotiates cultural values, worldviews, and social practices embedded in the 

source text (Siregar et al., 2022). In this sense, translation functions as a mediating space 
where local identities are represented, reinterpreted, and made accessible to global readers. 

  Translation is not simply a mechanical process of transferring meaning from a source 

language into a target language, but a complex intercultural practice that negotiates 

meaning between linguistic and cultural systems (Mukhtarovna & Tanjung, 2020). This 

negotiation becomes particularly challenging when translation involves culture-specific 

terms, as meaning is closely intertwined with culturally shared knowledge, beliefs, and social 

practices (Zitouni, 2022). Javanese culture, in particular, embodies distinctive practices, 
symbols, philosophies, and social norms rooted in its historical and cultural background, 

which pose significant challenges for translators when rendered into another language 

(Maksvytytė, 2019). 

  These challenges are especially evident in literary translation. Cultural exchange 

through translation is prominently reflected in literary works, which often contain dense 

cultural expressions that represent the identity of the source community (Fitriana, 2016; 

Zahrawi, 2018). In the context of globalization, literary translation plays a vital role in 
globalizing local culture by mediating culturally embedded expressions for international 

audiences. Literary works function not only as aesthetic artifacts but also as cultural media 

that convey values, traditions, and ways of life (Indrastuti, 2018). However, when Indonesian 

literary works rich in local cultural elements are translated into English, inaccurate or 

ideologically driven translation choices may result in textual distortion, simplification, or the 

loss of cultural nuance, thereby limiting target readers’ comprehensive understanding of the 

source culture. As a literary work deeply rooted in local traditions, social hierarchies, and 
cultural expressions, Gadis Kretek presents numerous cultural markers that are closely tied 

to Javanese ways of life. When translated into English, these cultural elements require 

careful negotiation to maintain their meanings while remaining accessible to global readers. 
  Although numerous studies have examined the translation of cultural elements in 

literary texts, research that specifically focuses on the translation of Javanese cultural 

expressions in contemporary Indonesian novels remains limited. In particular, few studies 

have explored the translation of Javanese cultural terms in Gadis Kretek by linking 
translation strategies with translator ideology within the broader context of cultural 

globalization. Moreover, studies that integrate domestication and foreignization strategies 

with a Critical Discourse Analysis perspective to conceptualize translation as a discursive and 

ideological practice are still scarce. 

  To address this gap, the present study focuses on the English translation of Gadis 

Kretek. This study aims to identify Javanese cultural terms in the novel, classify them based 

on Katan’s cultural levels, and analyze their ideological implications using Fairclough’s Critical 
Discourse Analysis. By doing so, this research contributes to translation studies and cultural 

globalization by demonstrating how translator ideology shapes the global visibility and 

representation of Javanese culture in international literary circulation. 
 

2. Literature Review  

  Previous studies have explored Gadis Kretek in both its novel and film adaptations, 
applying various analytical perspectives. A significant emphasis has been placed on 
translation studies: (a) studies on Gadis Kretek and its cultural element (Hardiyanti et al., 
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2021; Virtianti et al., 2024; Arifianto & Asmarani, 2024; Widarwati & Purnomo, 2025; 
Wulandari et al., 2025); (b) studies on translation ideology (Mukminin & Sajarwa, 2025a-c; 
Sianipar et al., 2025; Azizah et al., 2025). Several studies have examined the translation of 
cultural elements in Gadis Kretek, but their analytical scope is often limited. While Hardiyanti 
et al. (2021) focus on translation issues in general terms, their framework lacks ideological 
analysis, which this study addresses through CDA. On the other hand, Wulandari et al. (2025) 

point out information loss due to cultural and social gaps but do not analyze the specific 
mechanisms through which this loss occurs or how translation strategies can help preserve 
cultural nuances. Widarwati and Purnomo (2025) also discuss how gender representation is 
influenced by Javanese cultural elements; however, they do not systematically apply critical 
discourse analysis to reveal how cultural ideology is constructed and conveyed through 
translation. 
  Furthermore, Virtianti et al. (2024) analyze cultural words in the first episode of the 
Gadis Kretek series, while Arifianto and Asmarani (2024) examine subtitle translations using 
Newmark’s translation procedures. Although these studies make valuable contributions, 
they do not extend beyond micro-linguistic analysis to explore how translation choices serve 

as strategies for promoting local culture to a global audience. In contrast, Sianipar et al. 
(2025) address the challenges of translating sarcasm and irony, especially with machine 
translation tools like ChatGPT. However, their focus remains on technological limitations 
rather than the broader concept of cultural globalization. Additionally, Azizah et al. (2025) 
identify variations in the techniques used to translate interrogative sentences, specifically 
single, couplet, and triplet structures. Mukminin and Sajarwa (2025a–c) examined Javanese 
address terms and cultural negotiation but did not explore globalization. Hence, these 
studies provide valuable insights but remain limited in scope. 
  Based on the explanation above, few studies integrate discourse analysis and 
ideology to examine Javanese cultural terms in Gadis Kretek. This study redefines literary 
translation, viewing it not just as a linguistic transfer but as a strategic tool for cultural 
globalization. Unlike earlier studies, this research applies Katan’s cultural levels and CDA to 
reveal ideological implications. It seeks to identify Javanese cultural terms in the novel Gadis 
Kretek, classify these terms according to Katan's three levels of culture (surface, formal, and 
deep), and analyze their implications using Fairclough's Critical Discourse Analysis 
framework. By employing discourse analysis to explore the translation of Javanese cultural 
terms, this research goes beyond merely identifying translation techniques; it investigates 
how translation choices construct, negotiate, and globalize local cultural meanings for 
international audiences. By integrating insights from translation studies, discourse analysis, 
and cultural globalization, this study highlights how local Javanese culture is represented, 
recontextualized, and circulated through literary translation. This perspective provides new 
insights into the role of translation as an active agent in shaping cultural meanings in a global 
context, an aspect that has not been systematically addressed in previous studies of Gadis 
Kretek. Hence, this study extends translation research by showing how translator ideology 
mediates Javanese culture in global literary circulation and shifts from micro-linguistic focus 
to macro-level discourse and ideology. 
  In sum, the analytical framework is constructed by integrating three main theoretical 

perspectives: Venuti’s ideology of translation, Fairclough’s critical discourse analysis, and 
Katan’s cultural classification. These frameworks are complementary in explaining how 
cultural elements are represented, mediated, and negotiated in translated texts. Venuti’s 
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concepts of domestication and foreignization are employed to identify the translator’s 
ideological orientation in selecting translation strategies, particularly in determining the 
extent to which source-culture elements are preserved or adapted to the target culture. 
  Katan’s cultural classification, meanwhile, serves as the basis for identifying and 
categorizing cultural elements found in the source text according to their levels of cultural 
depth, ranging from surface culture to deep culture. This classification enables a more 

systematic analysis of which types of cultural elements are most frequently modified or 
maintained in the translation process. Furthermore, Fairclough’s critical discourse analysis is 
applied to interpret the ideological implications of these translation choices, particularly at 
the level of discursive practice, where translation is understood as a non-neutral social 
practice shaped by power relations, ideology, and target readers’ expectations. By 
integrating these three perspectives, this study conceptualizes translation not merely as a 
linguistic process, but as a discursive practice that plays a significant role in the globalization 
of local culture. To clarify the integration of these theoretical perspectives and their 
analytical functions in this study, a conceptual framework is presented in Table 1, 
summarizing the relationship between cultural elements, translation strategies, ideological 
orientation, and discursive practice. 
 
Table 1. 
Conceptual Framework of Cultural Translation Analysis 

Theoretical 
Framework 

Key Concept Analytical Function in This Study 

Katan (2009) 
 
 

Cultural levels (surface, 
intermediate, deep culture) 

Identifying and classifying types of cultural 
elements in the source text. 

Baker (1992) 
 
 

Translation strategies 
 
 

Analyzing how cultural terms are translated in 
the target text. 

Venuti (1995) 
 
 

Domestication & 
Foreignization 
 

Interpreting the ideological orientation of the 
translator. 

Fairclough 
(1995) 
 

Discursive practice 
 
 

Explaining translation as a social and ideological 
practice within cultural globalization. 

Note: Table X summarizes the analytical framework of this study, illustrating how cultural 
classification, translation strategies, and ideological analysis are systematically integrated to 
examine the representation of Javanese culture in the translated text. 
 

3. Research Method 
  This study analyzes the translation of Javanese cultural terms in Ratih Kumala’s Gadis 
Kretek and its English translation using a descriptive qualitative approach grounded in 
discourse analysis. The focus of the analysis is on how culture-specific expressions are 
translated and how translation strategies reflect the translator’s ideological orientation in 
the context of cultural globalization. The data consist of the Indonesian novel Gadis Kretek 
by Ratih Kumala, first published by Gramedia Pustaka Utama in 2012, and its official English 
translation. The analysis is based on the English version of Gadis Kretek, translated by Annie 
Tucker and published by Monsoon Books in 2016 (2024 edition). A purposive sampling 
technique was employed to select the data. The entire source text was read closely to 
identify lexical items, expressions, and references that explicitly or implicitly represent 
Javanese cultural values, traditions, social practices, and belief systems. Only terms that 
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carry culture-specific meanings and pose potential translation challenges were included, 
resulting in a total of 167 cultural terms. Terms with purely denotative meanings or without 
cultural relevance were excluded from the dataset.  
  The analytical procedure was conducted in three systematic stages. First, 
identification was carried out by extracting culture-specific expressions from the source text 
and pairing them with their corresponding renderings in the target text. Second, 

categorization was performed by classifying each identified term according to Katan’s (2009) 
cultural levels—surface culture, formal culture, and deep culture—to determine the depth of 
cultural meaning involved. Third, interpretation was conducted through comparative 
discourse analysis by examining how the selected terms were translated and how translation 
strategies reflect ideological positioning within the broader context of cultural globalization. 
Translation strategies were coded based on Baker’s taxonomy, including cultural 
substitution, loan words, paraphrase, and omission. The application of these strategies was 
then interpreted in relation to Venuti’s domestication and foreignization frameworks to 
identify the translator’s dominant ideological tendency (as cited in Gang, 2024). To support 
analytical rigor, the frequency of each translation strategy was tallied to identify dominant 

patterns and tendencies in the translation. 
  To ensure the validity and reliability of the findings, expert triangulation was 
employed through consultation with translation scholars. This process was conducted to 
verify the consistency of term selection, cultural categorization, strategy identification, and 
ideological interpretation. Overall, this methodological design ensures analytical rigor and 
provides a replicable framework for examining cultural globalization through literary 
translation. 
 

4. Results and Discussion 
  This study reveals how translation strategies mediate the representation of Javanese 
culture in the novel Gadis Kretek. Before examining the specific strategies applied in the 
English translation, it is necessary to map the cultural landscape of the source text by 
identifying and classifying the Javanese cultural terms embedded in the narrative. The 
classification of these terms provides an analytical foundation for understanding which 
aspects of Javanese culture are most frequently represented and how they function within 
the story. By organizing the cultural terms into structured categories, this study establishes a 
basis for interpreting subsequent translation choices and assessing how different types of 
cultural elements are treated in the process of translation. 
 

Table 2.  

The Classification of Javanese Cultural Terms in the Novel Gadis Kretek 

No. Cultural Level Total Data 

1. Technical/Surface Culture 45 Abab, Cendol, Dingklik, Kendil 

2. Formal/Intermediate Culture 95 Bejo, Boro-boro, Cethot 

3. Informal/deep culture 27 Dedemit, Menyan, Sanggul, Kebaya, Batik 

 Total 167  

Note. The table classifies Javanese cultural terms found in the English translation of Gadis 

Kretek based on their cultural depth, adapted from surface, intermediate, and deep cultural 

levels. 
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  The classification results indicate that formal or intermediate cultural elements 

constitute the largest proportion of the data, followed by technical or surface cultural 

elements, while informal or deep cultural elements appear less frequently. This distribution 
suggests that the novel predominantly represents Javanese culture through socially 

embedded practices, institutional norms, and everyday interactions rather than through 

deeply implicit cultural values. Such a pattern has important implications for translation, as 

intermediate cultural elements tend to be more visible and context-dependent, making 

them more susceptible to strategic adaptation in the target text. This classification therefore 

provides a necessary basis for examining how different types of cultural elements are 

negotiated through translation strategies. 
Building on this cultural classification, the following section examines the translation 

strategies employed to render these cultural elements into English, as summarized in chart 

1. 

Chat 1. 

Translation Strategies used by Gadis Kretek Translator 

 

 

 

Of the 167 identified cultural terms, translation by cultural substitution emerges as 

the most frequently applied strategy, accounting for 52 instances (31.1%). This is followed by 
translation by a more neutral or less expressive word with 30 instances (18.0%), translation 

by loan word or loan word plus explanation with 23 instances (13.8%), and translation by 

paraphrase using a related word with 22 instances (13.2%). Another strategy that appears 
with a noticeable frequency is translation by a more general word, which occurs in 19 cases 

(11.4%), indicating a tendency to reduce cultural specificity while maintaining core meaning. 

Less frequently employed strategies include translation by omission with 13 instances (7.8%) 

and translation by paraphrase using unrelated word with 8 instances (4.8%). Meanwhile, 
translation by illustration is not observed in the data. These proportions suggest that the 

translator predominantly prioritizes readability and accessibility for target readers while 

selectively retaining culturally specific elements. 
 

4.1 Translation Strategies in Translating Cultural Terms 

  The findings indicate that the translator employed various translation strategies as 

proposed by Baker (2018). These strategies were used to address semantic gaps and cultural 
differences between the source language and the target language. The results reveal a clear 

tendency toward target-oriented translation practices, with domestication emerging as the 

dominant ideological orientation. 

19
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  Among the eight strategies identified, translation by cultural substitution appears 

most frequently, with 52 instances. This strategy involves replacing source-culture elements 

with culturally familiar terms in the target language to enhance readability and 
comprehension. The dominance of this strategy suggests that the translator prioritizes 

accessibility for international readers by adapting culturally specific concepts into more 

familiar referential frameworks. One illustrative example is the translation of jimat as magic 

charm. In Javanese culture, jimat embodies complex spiritual, metaphysical, and ritual 
meanings closely associated with kejawen beliefs and inherited traditions (Fauzia, 2020). 

However, when rendered as magic charm, these multilayered cultural meanings are 

simplified into a more general notion of a supernatural object commonly found in Western 
fantasy narratives. This shift results in semantic narrowing and cultural reduction; whereby 

philosophical and spiritual dimensions embedded in the original term are diminished in favor 

of conceptual proximity and reader familiarity. 

  Such cultural substitution aligns with the findings of Yonamine (2022) and Husin 
(2022), who argue that translators often resort to more universal concepts to balance 

cultural specificity and communicative effectiveness. From Fairclough’s perspective, this 

practice represents a form of cultural re-representation, in which linguistic choices function 
ideologically to reshape how the source culture is constructed within target-language 

discourse. In this context, the translator implicitly positions Javanese culture as requiring 

adaptation to meet global readability norms, thus reinforcing domestication as a dominant 

translation ideology (Venuti, as cited in Gang, 2024). 
  In addition to cultural substitution, the strategies of translation by a more neutral or 

less expressive word (30 instances) and translation by paraphrase using a related word (23 

instances) are also frequently employed. These patterns indicate the translator’s consistent 
emphasis on clarity and textual fluency, suggesting a prioritization of readability for target 

readers over the retention of culturally embedded affective meanings. For instance, the 

translation of simbok as mother demonstrates semantic neutralization: while mother 

accurately conveys kinship relations, it fails to capture the emotional closeness, social 

hierarchy, and cultural intimacy inherent in simbok within Javanese society. This loss reflects 

a broader tendency in cross-cultural literary translation to streamline culturally specific 

terms for global accessibility. As noted by Kirana, Widhyasmaramurti, and Wrihatni (2025), 
Javanese maternal terms carry pragmatic and affective meanings that resist full 

representation through neutral lexical equivalents in English. Consequently, such translation 

choices not only shape textual fluency but also influence how Javanese cultural values are 

mediated and circulated within global literary spaces. 

  Similarly, the translation of dolan as pleasure of some leisure time illustrates the use 

of paraphrase to explicate culturally embedded concepts. In Javanese culture, dolan refers 

to communal and socially oriented leisure activities rather than individual recreation. 
Consistent with Baker (2018), paraphrasing is often employed when implicit cultural 

meanings may lead to ambiguity in the target language. While this strategy enhances 

explicitness and comprehension for global readers, it simultaneously reduces the expressive 
distinctiveness of the source culture by reframing collective social practices into more 

generalized notions of leisure. 

  Viewed through the lens of translation ideology, the dominance of neutralization and 

paraphrasing strategies further reinforces domestication as the guiding principle of the 
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translation. As Venuti (2017) argues, domestication prioritizes reader comfort and textual 

fluency by minimizing cultural strangeness. However, as Munday and Zhang (2017) note, 

translation also functions as a discursive process that shapes how cultures are represented 
and interpreted, meaning that excessive simplification may result in partial cultural 

representation, particularly in translations of culturally dense literary texts such as Gadis 

Kretek. 

  Conversely, instances of translation by loan word or loan word plus explanation (22 

instances) demonstrate selective efforts toward foreignization. The retention of cultural 

terms such as kebaya indicates the translator’s decision to preserve culturally significant 

symbols that embody identity, tradition, and social values. By maintaining the original term, 
the translator allows the source culture to remain visible within the translated text, inviting 

target readers to encounter cultural difference rather than its erasure. This practice supports 

Zaid and Bennoudi’s (2023) assertion that translation is inherently ideological, with 

translators actively shaping cultural representation rather than merely transferring meaning. 

Beyond dominant domestication-oriented strategies, several secondary strategies were 

identified, including translation by a more general word (19 instances), translation by 

paraphrase using unrelated words (8 instances), and translation by omission (13 instances). 
For example, translating kembang setaman as a plant results in the loss of ritualistic and 

symbolic meanings associated with Javanese traditions. Likewise, the omission of terms such 

as kromo, kulo, and paitan eliminates markers of social hierarchy and politeness that are 

central to Javanese sociolinguistic practices. Omission thus reduces the representation of 

social hierarchy, limiting readers’ exposure to Javanese relational systems that structure 

respect, social distance, and interpersonal positioning. In this sense, omission does not 

merely simplify the text but fundamentally alters the cultural logic through which social 
relations are understood, risking a flattened and decontextualized portrayal of Javanese 

society. As Kruger and van Rooy (2016) argue, omission functions ideologically by regulating 

which cultural meanings are made visible or invisible in the target discourse, thereby shaping 
how the source culture is selectively framed for the target audience.  

  Notably, the absence of translation by illustration suggests that the translator did not 

employ visual or explanatory mediation to bridge cultural gaps. Overall, these findings 

indicate that target-oriented strategies dominate the translation of Gadis Kretek, reinforcing 
the prevalence of domestication while allowing limited space for foreignization to sustain 

cultural authenticity. 

 

4.2 Translator’s Ideology 

  The ideological orientation of the translation is examined through Venuti’s 

framework of domestication and foreignization. The findings reveal that domestication is the 

dominant ideology guiding the translation process. This is evident in the frequent use of 
cultural substitution and neutralization strategies, which aim to align Javanese cultural 

expressions with the expectations and interpretive frameworks of international readers. 

Nevertheless, foreignization is not entirely absent. The use of loan words and loan words 
accompanied by explanations indicates the translator’s awareness of the importance of 

preserving local cultural elements that lack direct equivalents in English. These instances 

function as ideological interventions that resist complete cultural assimilation and maintain 

the visibility of Javanese identity within global literary circulation. 
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  The coexistence of domestication and foreignization suggests ideological hybridity 

rather than a strict binary opposition. While domestication enhances accessibility and global 

reach, selective foreignization serves as a corrective strategy to prevent excessive cultural 
dilution. This finding supports Fitriyantisyam and Munandar’s (2021) and Haseeb et al.’s 

(2025) arguments that balanced translation practices are necessary to sustain cultural 

identity in the context of globalization. In this sense, the translation of Gadis Kretek operates 

as a site of ideological negotiation, where readability for a global audience is continuously 
weighed against the responsibility to preserve culturally embedded meanings. Such 

negotiation highlights the translator’s agency in mediating local values for international 

circulation, demonstrating that translation is not merely a technical act but a culturally and 
politically situated practice. 

 

4.3 The Perspective of Critical Discourse Analysis 

  Within Fairclough’s Critical Discourse Analysis framework, the translation of Gadis 
Kretek is understood as a discursive practice shaped by ideology and power relations (Ali & 

Jassim, 2022). At the textual level, the dominance of domestication strategies reflects the 

translator’s tendency to universalize Javanese cultural meanings in accordance with global 
readership norms (Martynyuk & Akhmedova, 2022). These choices align with globalization 

logic that prioritizes readability and market accessibility (Bołtuć, 2021), but they also risk 

reducing cultural complexity (Hasmiati et al., 2025). 

  At the level of socio-cultural practice, the translation operates as a site of negotiation 
between local identity and global circulation. The translator functions as a mediating agent 

who selectively filters cultural meanings for an international audience that occupies a 

dominant position in the global literary system (Tymoczko, 2021). In the case of Gadis 
Kretek, this mediation is evident in the consistent prioritization of culturally neutral lexical 

choices alongside the selective retention of emblematic cultural terms, which together 

shape how Javanese social life, values, and traditions are made legible to global readers. 

Although domestication prevails, the selective use of foreignization through retained cultural 

terms represents limited resistance to cultural homogenization (Tian, 2023), allowing 

fragments of Javanese cultural specificity to remain visible within a translation otherwise 

oriented toward global readability. 
  Thus, the translation of Gadis Kretek exemplifies how translation ideology operates 

as a mechanism of compromise, balancing cultural adaptation with the preservation of local 

identity within global discourse. The predominance of domestication, tempered by selective 

foreignization, demonstrates how Javanese cultural meanings are not fully erased but 

strategically reshaped to align with global readability norms. This pattern confirms that the 

translator’s choices actively structure which aspects of Javanese identity become visible, 

simplified, or marginalized in the English version of the novel. As argued by Njonge (2024), 
translation is not a neutral act but a socially embedded practice that reflects broader power 

relations in cross-cultural communication, a dynamic that is clearly manifested in the 

mediated global circulation of Gadis Kretek. 
 

5. Conclusion 
By positioning translation as an ideological site where domestication, foreignization, 

and global power asymmetries intersect, this study offers a novel contribution by 

http://u.lipi.go.id/1498016796
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demonstrating that the global circulation of local literature is shaped not only by linguistic 

choices but also by discursive constraints that regulate the visibility and legitimacy of local 

culture within the international literary sphere. This study is also among the first to apply 
CDA and Katan’s cultural levels to Gadis Kretek. The findings confirm that the translation of 

Gadis Kretek operates as a non-neutral social practice, in which translators’ decisions are 

influenced by readability demands, global readership expectations, and the position of 

Javanese culture within the global literary hierarchy. The dominance of domestication 

reflects an adaptive strategy that enables wider circulation of the text, while simultaneously 

revealing an ideological negotiation that risks reducing the complexity of source-culture 

meanings. Nevertheless, the selective use of foreignization indicates that translation also 
functions as a limited site of resistance against cultural homogenization, allowing certain 

local elements to remain visible and recognizable in the translated text. Hence, 

domestication facilitates accessibility, while selective foreignization preserves cultural 

authenticity. This suggests that the translation ideology in Gadis Kretek is hybrid and 

contextual rather than strictly dichotomous, operating as a strategic compromise shaped by 

global power relations. Therefore, the findings inform translator decision-making in 

balancing readability with cultural preservation. 
However, this study is limited by its focus on a single novel and a single language 

pair, which restricts the broader generalizability of the findings. In addition, the analysis 

relies primarily on qualitative interpretation and does not incorporate readers’ reception or 

translators’ perspectives, both of which could provide deeper insights into ideological 

motivations and interpretive effects. Future studies may expand the scope by comparing 

different Indonesian novels, examining multiple language pairs, or investigating readers’ 

responses to translated cultural terms. Nevertheless, this study contributes to translation 
studies and cultural globalization by demonstrating how translator ideology mediates the 

global representation and visibility of Javanese culture.  
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